DemoCrazy is wearing ‘Red’

“ โลกคือละคร ทุกตอนต้องแสดง ทุกคนทนไป อย่า อาลัย ยิ้มกันสู้ไปจะได้สบาย”

The world is a gigantic stage theatre production. Human is a performer. Each person has his or her own role. Some are heroes. Some are heroines. Some are villains. And some are clowns. The theatre performance or ‘the play’ has been seen as a mimicking of a real life. 
One reason audiences in Bangkok Metropolitan area has seen an escalate in the number of theatre performance productions are the increasing number of venues--Muangthai Rachadalai Theatre, Makhampom Studio, and DemoCrazy Theatre Studio--which have been operated for more than two years now. 

With the media hype created a huge marketing budget, the public knows what has been happening on the Muangthai Rachadalai stage. Many Bangkok audiences know that there have been all grand-scale productions--comprising ten musicals, and four internationally imported. 

What many people may not recognize, due to little to none coverage from the above-the-line media, is a small townhouse 30 meters right in Soi Saphankoo, between Soi Ngamdepree and Lumphini Tower, otherwise known as, DemoCrazy Theatre Studio. It has hosted 13 small-scale theatre productions since it was founded in 2008. 

The three founders, Ms. Pavinee Samakkabutr (Khun Aei), Mr. Sakchai Kiatpanyohpas and Mr. Napat Deepralhad worked at 8x8 Theatre Group (Sam Yan) until 2008 when the studio was expropriated by Chulalongkorn University, the quest to seek for ‘space’ began.

“ The rent at 8x8 was very high, so it was difficult to make decision regarding to create one stage production. Besides, it was hard to remodel the interior to suit with the theatre performances. So, we came up with an idea to manage a space for art, called ‘Art Space’. It has a concrete meaning as well as an abstract meaning of the aesthetic space of creative thoughts.” said Khun Aei, the co-founder of DemoCrazy Theatre Studio.

The Art Space at DemoCrazy Theatre Studio aims to become an alternative space for general publics who seek for leisure, entertainment, and even knowledge from arts.  The studio provides a space for artists to meet, exchange, produce, practice, and present their creations to the publics.

“ It’s a real space for arts, not just for theatre performances like 8x8 group. We have an artist who used this space to present his paintings. He even gave some of his works to us afterward. We have a group of music composers; who would sit outside, in the front of the studio with their guitars. It was like an art exhibition one day and a mini concert the next day,” said Khun Aei with chuckle. “ Having a space for art is like having a focal point. People come to us because they want to work with us, to learn from us, to watch the ‘arts’ in whatever form we have.”

DemoCrazy Theature Studio also has a small recording studio on the second floor; which run by the DemoCrazy Production. Apart from a recording studio, the venue has a 30-seat theatre on the first floor. This is where the stage performances and workshop for arts are located.

The creation of a venue had brought a major change for alternative artists and people who work in a theatre business. What it gave to both the play’s producers and audiences, is not a mainstream theatre production like Scenario or DreamBox that creates a huge production, advertise through the mainstream media, use well-known performers, and of course spends millions baht of budgets.

“ The performances at this venue are more like an Indy work. The stories’ ideas are personal and different. While mainstream theatre production needs to communicate stories that are related to mass audiences, the production at DemoCrazy aims to communicate to specific niche group of people who are ready to share and explore certain experiences with us.” said Ms. Pannatat Po-dhivejakul, the producer of ‘The Simple Deception’.

“ I’m not sure if what we have here can be called ‘Indy’ or ‘Alternative’ stage productions. I don’t think we can cut through the chest and called it ‘Indy-only’. Because it’s a small production in a small space, and we are trying to present our own ideas, the one that I don’t think can be presented through TV or any mainstream media.” added Khun Aei.

The diminutive production in a limited space required enormous creative efforts to turn a simple small-scale stage theatre into different places and different scenes through the illusion of theatre. However, one of the advantages of the ‘small’ is the close interaction between performers and audiences. 

“ The closeness sends out certain energy between actors and audiences. When I performed, I’m sending this ‘energy’ to my audiences and I could feel this energy flowing back to me. It’s the interaction experience that only the small play can give. Those who felt this energy would fall in love with this type of play.” said Mr. Pharueng Yangyuen, an actor from ‘The Simple Deception’.  

When talking about audiences, Khun Aei said that there is a shift from those who are interested in the play including performing arts university students and teenagers who are attracted to something different to office people (some come from Lumpini Tower, as it was a short walk to the studio) and people who live in this area.

“From the statistics that we have collected from the comment sheets, our audiences are becoming more ‘mixed’ because our venue is close to the (Lumpini) community. Besides, our productions have been created by a group of people who are truly devoted their time and energy to produce a play. So the quality of each production has been screened due to the limited budget and time. Audiences who impressed with our productions, passed along their impressions to others (Word-Of-Mouth).” said Khun Aei.

The location is another advantage for this venue, as it closed to Lumpini MRT and other public transportations. Even with such advantages and variety, this venue is currently running in bright-red figures.

“ When we first talked with the supporters, we asked for their ‘helps’, because we knew that this place would not generate profits and it would take some times to pay back the funds. People used to call the small play, ‘ the product of a minor wife (ลูกเมียน้อย)’ due to the fact that although the target audiences are mixed, yet niche, the budget expected from sponsors has been very little since we have productions every month, and perhaps major business corporations and cultural agencies cannot see how small plays matter to them and the general publics. Besides, as DemoCrazy Theatre Studio seats only about 30 audiences, producers have not been able to get back their return on investment cost,” said Khun Aei. “ We are trying to communicate to our supporters that this type of art has an important value to the society.”

Other than the quest for budgets, the quest to promote each production through media is yet challenging. With limited budget, the venue cannot use the mainstream media, instead, all theatre productions are posted online through the venue website and facebook. Partners such as Crescent Moon Theatre, Makhampom Studio, and 8x8 Theatre Group also help advertised on their own sites. 

Although the economic and political situations have been some what unpredictable, the income from the ticket sales can only help pay for the rent month-by-month. Specifically, the ‘Red-shirt’ protest near Lumpini in the past few weeks has many audiences stay at home, instead of coming to see the play.

“ Their attentions are somewhere else (politics) and the cost of transportation might be higher than the ticket cost, so we have a few audiences coming to see the play during March and April this year.” Khun Aei added sadly.

How long will the ‘Red’ figures at DemoCrazy running, we might have to ask the ‘Red’ who are some what running for DEMOCRAZY in a way. 

